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Boston University College of Fine Arts 
School of Music 
) resents 
Boston University Wind Ensemble 
David J. Martins, conductor 
Terry Everson, trumpet 
Tuesday 
Apri119, 2011 
· 8:00pm 
Tsai Performance Center 
Founded in 1872, the School of Music combines the intimacy and intensity of 
conservatory.training with a broadly based, traditional liberal arts education at the 
undergraduate level and intense coursework at the graduate level. The school offers 
degrees in performance, composition and theory, musicology, music education, 
collaborative piano, historical performance, as well as a certificate program in its Opera 
Institute, and artist and performance diplomas. 
Founded in 1839, Boston University is an internationally recognized private research 
university with more than 32,000 students participating in undergraduate, graduate, 
and professional programs. BU consists of 17 colleges and schools along with a number 
of multidisciplinary centers and institutes which are central to the school's research and 
teaching mission. The Boston University College of Fine Arts was created in 1954 to bring 
together the School of Music, the School of Theatre, and the School of Visual Arts. The 
University's vision was to create a community of artists in a conservatory-style school 
offering professional training in the arts to both undergraduate and graduate students, 
complemented by a liberal arts curriculum for undergraduate students. Since those early 
days, education at the College of Fine Arts has begun on the BU campus and extended 
into the city of Boston, a rich center of cultural, artistic and intellectual activity. ' 
-
Boston University College of Fine Arts 
School of Music 
B. ton University Wind Ensemble 
'
1 250th concert in the 2010-11 season 
April19, 2011 
Tsai Performance Center 
Benjamin Britten 
(1913-1976) 
arr. Jan Bach (b. 1937) 
Bernhard Heiden 
(1910-2000) 
Emile Bernard 
(1843-1902) 
John Mackey 
(b. 1973) 
Courtly Dances from Gloriana (1953) 
Concerto for Trumpet and Wind Orchestra (1981) 
I. Allegro 
II. Andante 
III. Lento -Allegro vivace 
Terry Everson, trumpet 
-Intermission-
Divertissement for Double Wind Quintet, op. 36 
(1894) 
I. Allegro moderato 
II. Allegro vivace 
III. Andante - Allegretto non troppo 
Sasparilla (2005) 
David J. Martins, conductor 
David J. Martins is Professor of Music at the University of Massachusetts Lowell 
and Adjunct Professor of Music at Boston University. He has degrees from the 
Eastman School of Music and the University of Lowell, College of Music and wa. 
recipient of a Berkshire Music Festival Tanglewood Fellowship. 
With a dual career as a performer and conductor, David.]. Martins balances 
orchestral and chamber venues with an active teaching and conducting schedule. 
He is the Music Director of the University of Massachusetts Lowell Wind Ensemble, 
Boston University Wind Ensemble and the Rhode Island Philharmonic Youth Wind 
Ensembles where he is the conductor of the senior division. Mr. Martins is Music 
Director Emeritus of the Metropolitan Wind Symphony, which during his tenure of 
ten years performed at the National Conference of the Association of Concert Bands 
and commissioned numerous new compositions. During the past several years, 
he has been in demand as a guest conductor and has conducted Festival ensembles 
throughout the Eastern United States. Since the summer of 1999 Mr. Martins has 
served on the faculty of the Boston University Tanglewood Institute as Director 
of Wind Activities for the Young Artist Orchestra and since the summer of 2005 
conducts the Boston University Tanglewood Institute Wind Ensemble. 
He is a member of the clarinet section of the Boston Classical Orchestra and 
performs as a substitute player with the Boston Symphony Orchestra, Boston Pops 
Orchestra, Boston Pops Esplanade Orchestra, and the Boston Ballet Orchestra. 
For twenty-five years he performed as second clarinet with the Rhode Island 
Philharmonic Orchestra. He has also performed with the Springfield Symphony, 
Pro Arte Chamber Orchestra, Boston Modem Orchestra Project, Alea III, Musica 
Viva, Monadnock Music Festival and New Hampshire Symphony Orchestra. In 
past years he has toured with the Philharmonia Hungarica Orchestra of Germany 
on their U. S. tours, the Puccini Festival Orchestra throughout Italy, and has 
performed six tours throughout Greece and Russia as soloist and member of the 
contemporary chamber ensemble Alea Ill. He can be heard on orchestral and 
chamber recordings on the CRI, Koch, Titanic, Gasparo and Albany labels. 
Terry Everson, trumpet 
Terry Everson is an internationally renowned trumpet soloist, active as performer, 
educator, composer/arranger, conductor, and church musician. He first gained 
international attention in 1988, winning (on consecutive days) both the Baroque/ 
Classical and 20th Century categories of the inaugural Ellsworth Smith International 
Trumpet Competition, with further success as First Prize laureate of the 1990 
Louise D. McMahon International Music Competition. Mr. Everson has premiered 
major works by composers Richard Cornell, John Davison, Stanley Friedman, 
Jan Krzywicki, Elena Roussanova-Lucas, and Gary Ziek. His collaboration with 
pianist Susan Nowicki has produced two complete recordings of numerous 
notable modem works, as well as single entries on two discs devoted to the works 
of Davison and Krzywicki; he has also recorded as soloist with the New England 
Brass Band, the Lexington Brass Band and the Eastern Wind Symphony. 
In September 1999, Mr. Everson joined the faculty of the Boston University College 
of Fine Arts and Tanglewood Institute; he has also served on the faculties of Asbury 
College, the University of Kentucky, Philadelphia College of Bible, the Las Vegas 
Music Festival, and the Lutheran Music Program. He is currently Principal Trumpet 
v Peninsula Music Festival in Door County, WI, and Soprano Cornetist of 
t. rass Band of Battle Creek. He appears frequently as a recitalist and clinician, 
and as a soloist with orchestras, wind ensembles and brass bands. His extensive 
concert experience also includes appearances in the Boston Symphony and Pops, 
Philadelphia Orchestra, Boston Ballet, Boston Modem Orchestra Project, Chestnut 
Brass Company, Philadelphia Natural Trumpet Ensemble, Lexington Philharmonic, 
Lexington Brass Band, Kentuckiana Brass and Percussion Ensemble, Ray Charles, 
Manhattan Transfer, Kentucky Jazz Repertory Orchestra, and as conductor of the 
Costa Rica National Symphony Brass and Percussion and the Boston University 
and University of Kentucky Trumpet Ensembles in various venues, including three 
international brass conferences. 
Mr. Everson has been an active church musician for more than two decades; he was 
Minister of Music at True Light Community Ministries in inner-city Philadelphia, 
and held the same position at Family Worship Center in Lexington. From 2003-2005 
he was Worship Pastor at Metro Church in Marlborough, MA; he and his wife, Lori, 
are currently elders and members of the Worship Team. 
As composer, Mr. Everson has filled commissions from Wizards! double reed 
ensemble, the Texas Tech Trombone Choir, the I:utheran Music Program (brass 
quintet) and the Philadelphia College of Bible (trumpet ensemble). His setting of 
W.L. Thompson's There's a Great Day Coming has been recorded by Philip Smith 
(Principal Trumpet, New York Philharmonic) on the Cala label's New York Legends 
series. More recently, the BU Trumpet Ensemble's performance of his arrangement 
of the Finale of Felix Mendelssohn's Fourth Symphony at the 2007 ITG Conference 
received an enthusiastic standing ovation. 
\' earning Bachelor and Master of Music degrees in Trumpet Performance from 
th., hio State University, Mr. Everson studied with Richard Burkart; lessons with 
Frank Kaderabek followed over the next few years. Mr. Everson is a member of the 
Pi Kappa Lambda music honor sqciety. 
Mr. Everson is on the Executive Committee of the National Trumpet Competition, 
the Board of Directors of Metro Church, is an Honorary Member of the New 
England Brass Band, and is a Life Member of the International Trumpet Guild, 
having served as Host for the Guild's 1998 Conference in Lexington, Kentucky. He 
has published articles in the ITG Journal on preparation for solo competitions and 
memorization, and for six years was the journal's Music Notation Specialist. In 2008, 
he hosted the Ellsworth Smith Competition at Boston University. 
Terry Everson is an Artist/Clinician for S.E. Shires Trumpets of Hopedale, MA. 
Program Notes 
Courtly Dances from Gloriana (1953) 
Benjamin Britten (1913-1976) 
arr. Jan Bach (b. 1937) 
--
Benjamin Britten was born in Lowestoft, Suffolk, on the east coast of England, on 
22 November 1913. Although he was already composing vigorously as a child, he 
nonetheless felt the importance of some solid guidance and in 1928 turned to the 
composer Frank Bridge; two years later he went to the Royal College of Music in 
London, studying with Arthur Benjamin, Harold Samuel and John Ireland. While 
still a student, he wrote his 'official' op. 1, the Sinfonietta for chamber ensemble, 
and the Phantasy Quartet for oboe and string trio, and in 1936 he composed 
Our Hunting Fathers, an ambitious song-cycle for soprano and orchestra, which 
confirmed Britten's virtuosic vocal and instrumental technique. He was already 
earning his living as a composer, having joined the GPO (Post Office) Film Unit 
the previous year; the collaboration he began there with the poet W. H. Auden 
was to prove an important one throughout his career. 
Britten found himself in the United States at the outset of World War Two and 
stayed there for three more years, returning to Britain in 1942. In America he 
produced a number of important works, among them the orchestral Sinfonia da 
Requiem, the song-cycle Les Illuminations for high voice and strings, and his Violin 
Concerto. With the opera Paul Bunyan he also made his first essay in a genre that 
would be particularly important to him. 
Back in Britain, where as a conscientious objector Britten was excused military 
service, he began work on the piece that would establish him beyond question 
as the pre-eminent British composer of his generation-the opera Peter Grimes, 
premiered to an ecstatic reaction on 7 June 1945. The Young Person 's Guide to 
the Orchestra: Variations and Fugue on a Theme of Purcell-a cornerstone of the 
orchestral repertoire-was first performed in the following year. Indeed, Britten 
now composed one major work after another, among them the operas The 
Rape of Lucretia (1946), Albert Herring (1947), Billy Budd (1951), Gloriana (1953), 
The Turn of the Screw (1954), Noye's Fludde (1957), A Midsummer Night's Dream 
(1960), Owen Wingrave (1970-71) and Death in Venice (1971-73); the Nocturne for 
tenor and orchestra (1958), the War Requiem (1961-62), a Cello Symphony (1963) for 
Rostropovich and his orchestral Suite on English Folk Tunes (1974). 
Britten's importance in post-War British cultural life was enhanced by his 
founding of the English Opera Group in 1946 and the Aldeburgh Festival two 
years later. His career as a composer was matched by his outstanding ability 
as a performer: he was both a refined pianist and a spontaneous and fluent 
conductor- his Mozart was particularly highly esteemed. Britten's later career 
was clouded by bouts of ill-health, culminating in heart disease. He never fully 
recovered from open-heart surgery in 1973, and died on 4 December 1976, at the 
age of 63, a few months after being appointed a life peer-the first composer ever 
to know that honor. 
Jan Bach was born in Forrest, Illinois in 1937. He studied at the University 
(i' ·nois in Urbana where he received the Doctor of Musical Arts degree 
b.. mposition. His performing instruments are french hom and piano. His 
composition teachers have included Roberto Gerhard, Aaron Copland, Kenneth 
Gaburo, Robert Kelly, and Thea Musgrave. From 1962 to 1965 he was associate 
first hom in the U.S. Army Band at Fort Myer in Arlington, Virginia. Upon 
discharge, he taught for one year at the University of Tampa, Florida, and played 
in the orchestras of Tampa and St. Petersburg. Since 1966 he has taught theory 
and composition courses at Northern Illinois University in DeKalb. In 1978 he 
was selected as one of three professors receiving the Excellence in Teaching 
award; in 1982 he was recipient of one of the first eight prestigious Presidential 
Research Professorship grants instituted by the university. For six years he was 
Northern illinois University's nominee for the national CASE Professor of the 
Year award. Although taking an early retirement in 1998, he continued to teach 
one course each semester at the NIU School of Music until June of 2004. 
Bach has written for virtually every live medium of vocal and instrumental 
performance. His music has been recognized with numerous composition 
awards and grants since 1957 when, at the age of nineteen, he won the BMI 
Student Composers first prize. Other awards have included the Koussevitsky 
competition at Tanglewood, the Harvey Gaul composition contest, the Mannes 
College opera competition, the Sigma Alpha Iota choral composition award, first 
prize at the First International Brass Congress in Montreux, Switzerland, grants 
from the National Endowment for the Arts and the lllinois Arts Council, the 
Brown University choral composition award, first prize in the Nebraska Sinfonia 
chamber orchestra competition, and first prize in the New York City Opera 
cp etition. Six times his works have been recommended for a Pulitzer Prize in 
c. 
Twenty-nine works of Bach have been published by Associated, Carl Fischer, 
Galaxy, Boosey & Hawkes, Magnolia Music, and others. His recorded works, 
on LP and CD, include all three of his brass quintets, his work for narrator and 
chamber orchestra The Happy Prince, the composition Skizzen for woodwind 
quintet, and several others. Recordings of other works have been distributed for 
broadcast by NPR and the BBC. 
Gloriana, Britten's sixth opera was commissioned by Covent Garden to celebrate 
the Coronation of Queen Elizabeth II in June 1953. The libretto was by William 
Plomer, after "Elizabeth and Essex" by Lytton Strachey. Joan Cross sang the part 
of Elizabeth, and Peter Pears the Earl of Essex. 
Heavily criticised after its first performance, Gloriana has never found a 
permanent niche in any opera house. The criticism was mainly aimed at the 
opera's scenario, which tended to highlight the Queen's frailties, her personal 
relationship with the Earl of Essex, and the intrigues and jealousies at Court. 
-
It was thought that the persona of Queen Elizabeth I of England should have 
been portrayed as the monarch of a burgeoning European power. Britten was 
also criticised for choosing to close the opera with the spoken word, rather thai 
musically. 
The Courtly Dances appear in the third scene of Act II. In the Great Room of 
Whitehall Palace, a ball is being given by the Queen. Accompanied by a stage 
band, the curtain rises on a stately Pavane, following which the Countess of 
Essex requests a Galliard. The Queen enters. On catching sight of the Countess, 
her jealous rival, she commands a La Volta-a vigorous dance during which the 
ladies are tossed in the air by their partners. It is so vigorous in fact that at its end 
the Queen further commands that the "Ladies, go change thy linen!" Meanwhile 
a Morris Dance is performed to entertain those who remain in the room. From 
the Opera's music Britten subsequently compiled a Symphonic Suite op. 53A. The 
dances outlined above, together with a March, Coranto, and Coda, form the third 
section of the Suite as follows: 
INTRODUCTION- MARCH 
CORANTO - A running or sliding dance in % meter 
PAV ANE -A slow and dignified dance 
MORRIS DANCE -A flute and drum tune 
GAL LIARD - A lively dance in % meter 
LA VOLTA- A wild and vigorous dance with much twirling of partners 
CODA-MARCH 
This edition of Britten's Courtly Dances is scored for Wind Ensemble by Jan Bach. 
Concerto for Trumpet and Wind Orchestra (1981) 
Bernhard Heiden (1910-2000) 
Bernhard Heiden was born in Frankfurt-am-Main, Germany on August 24, 1910 
to Ernst and Martha (Heimer) Heiden. He became interested in music at the age 
of five, and a year later composed his first pieces. When he began formal musiC 
instruction he studied piano, clarinet and violin, in addition to his lessons in 
theory and harmony. He was admitted to the Hochschule for Musik in Berlin 
in 1929, and studied composition under Paul Hindemith, whom he considered 
his principal teacher. In 1933, his last year at the Hochschule, he was awarded 
the Mendelssohn Prize in Composition, and was married in 1934 to Cola de 
Joncheere, a pianist and fellow student at the Hochschule. 
Bernhard and Cola came to the United States in 1935 and settled in Detroit, 
Michigan, where Bernhard taught on the faculty of the Art Center Music School 
for eight years. During this time he also served as staff arranger for local radio 
station WWJ and conducted the Detroit Chamber Orchestra, as well as giving 
piano, harpsichord, and chamber music recitals, and supplying incidental music 
for theatrical productions at Wayne State University. 
7' · g been naturalized as a United States citizen in 1941, Bernhard was 
h. cted into the US Army in 1943 and became Assistant Bandmaster of the 
445th Army Service Band, for which he wrote over one hundred arrangements. 
Following his discharge in 1945 he entered Cornell University, studying 
musicology with Donald Grout and receiving his M.A. degree in 1946. He J joined the faculty of the Indiana University School of Music that same year, 
serving as chair of the composition department until1974, and remaining on 
{ the faculty until his retirement in 1981. After retirement Bernhard's composing 
energies continued unabated, and he remained an active figure on the ru and 
Bloomington music scene until his death. 
Strongly influenced by Hindemith's devotion to craft, Bernhard Heiden's music 
is described by Nicolas Slonimsky as "neoclassical in its formal structure, and 
strongly polyphonic in texture; it is distinguished also by its impeccable formal 
balance and effective instrumentation." He was the recipient of many awards 
and prizes over the course of his long career, including two Fromm Foundation 
awards and a fellowship from the Guggenheim Foundation; and his works were 
performed by the symphony orchestras of Detroit, Pittsburgh, Indianapolis, Saint 
Louis, Rochester and Chicago, the New York Philharmonic, and by numerous 
chamber ensembles and eminent solo artists. 
AB a gifted teacher and advisor to his students, Bernhard Heiden encouraged 
experimentation in their work at the same time that he also searched for new 
and broader outlets for his own creative energies. In addition to the shaping 
of an active composition department at ru, Bernhard was also instrumental in 
e blishing the Indiana University Early Music Institute. 
Divertissement pour Instruments ti Vent, op. 36 (1894) 
Emile Bernard (1843-1902) 
Jean Emile Auguste Bernard (1843-1902) was a French Romantic composer 
, and organist. Bernard studied at the Paris Conservatoire; his organ teacher was 
Franc;ois Benoist and his piano teacher was Antoine Franc;ois Marmontel. He 
Was organist at the Notre Dame des Champs from 1885 until his retirement in 
1895. His Fantasy and Fugue won the 1877 prize of the Societe de Compositeurs 
de Paris. His Violin Concerto was dedicated to and performed by Pablo de 
Sarasate in 1895 at the Conservatoire. Other works include a Suite for Violin and 
Piano, a Concerts tuck for Piano and Orchestra, a Rondo for Cello and Orchestra, and 
a Divertissement for Doubled Wind Quintet (op. 36) which was first written for the 
Societe des Instruments a Vent. 
The French term divertissement (divertimento in Italian) was frequently used in 
the 18th and 19th century to identify an instrumental composition written in a 
light vein and used primarily for entertainment. The title was often given to an 
enormous variety of music written for chamber ensembles consisting of three 
--
to eight or more players. Closely related types are the serenade, cassation, and 
nocturne. Over the years the divertimento has evolved into many different stylr 
and forms. Emile Bernard's Divertissement, for example, is an outstanding wind 
symphony in a late Romantic style. Bernard, a French organist and composer, 
studied at the Paris Conservatory and later in his career was organist of the 
church of Notre-Dame des Champs in Paris from 1887 to 1895. Bernard was not 
a prolific composer. However, his serious and reflective disposition is shown in 
almost all of his works, including the Divertissement. Composed around 1894 for 
double wind quintet and first performed by the Parisian Societe des Instruments 
a Vent, the Divertissement was played at least three times by the Longy Club of 
Boston between 1900 and 1905. A critic for the Boston Transcript wrote of the 
Club's 1904 performance: "[The work is] so well written that the lack of strings 
does not make itself so clearly felt as usual." 
Sasparilla (2005) 
John Mackey (b.1973) 
John Mackey, born October 1, 1973, in New Philadelphia, Ohio, holds a Master 
of Music degree from The Juilliard School and a Bachelor of Fine Arts degree 
from the Cleveland Institute of Music, where he studied with John Corigliano 
and Donald Erb, respectively. Mr. Mackey particularly enjoys writing music for 
dance and for symphonic winds, and he has focused on those mediums for the 
past few years. 
His works have been performed at the Sydney Opera House; the Brooklyn 
Academy of Music; Carnegie Hall; the Kennedy Center; Weill Recital Hall; Jacob's 
Pillow Dance Festival; Italy's Spoleto Festival; Alice Tully Hall; the Joyce Theater 
Dance Theater Workshop; and throughout Italy, Chile, Japan, China, Norway, 
Spain, Colombia, Austria, Brazil, Germany, England, Australia, New Zealand, 
and the United States. 
John has received numerous commissions from the Parsons Dance Company, 
as well as commissions from the Cleveland Orchestra Youth Orchestra, New 
York City Ballet's Choreographic Institute, the Dallas Theater Center, the Alvin 
Ailey Dance Company, the New York Youth Symphony, Ailey 2, Concert Artists 
Guild, Peridance Ensemble, and Jeanne Ruddy Dance, among many others. 
Recent commissions include works for the American Bandmasters Association, 
the Dallas Wind Symphony, and a concerto for New York Philharmonic Principal 
Trombonist Joseph Alessi . 
As a frequent collaborator, John has worked with a diverse range of artists, 
from Doug Varone to David Parsons, from Robert Battle to the US Olympic 
Synchronized Swim Team. (-The team won a bronze medal in the 2004 Athens 
OlytnPics performing to Mackey's score, Damn.) 
John has been recognized with numerous grants and awards from organizations 
iJ1C • g ASCAP (Concert Music Awards, 1999 through 2008; Morton Gould 
y~ omposer Awards, 2002 and 2003), the American Music Center (Margaret 
Jot}' Fairbanks Co~ying As~istance Grant, 2000, 2002), and the Mary Flagler Cary 
(jta.ritable Trust (Ltve Mustc for Dance commissioning grants, 1998, 1999,2000, and 
2005), and an NEA grant in 2007. He was a CalArts/Alpert Award nominee in 2000. 
Jn February 2003, the Brooklyn Philharmonic premiered John's work Redline Tango 
at the BAM Opera House, with Kristjan Jarvi conducting. The Dallas Symphony, 
'under Andrew Litton, performed the piece in both Dallas and Vail in 2004. Mr. 
Utton performed the work again in 2005, this time with the Minnesota Orchestra, 
and again in 2006 with the Bergen Philharmonic of Norway. Marin Alsop performed 
the work at the Cabrillo Festival of Contemporary Music in the summer of 2005. 
John made a new version of the work for wind ensemble in 2004-Mackey's first 
work for wind band-and that version has since received over 250 performances 
worldwide. The wind version won the 2004 Walter Beeler Memorial Composition 
Prize, and in 2005, the ABA/Ostwald Award from the American Bandmasters 
Association, making John the youngest composer to receive the honor. John again 
received the ABA/Ostwald Award-as well as the National Band Association's 
William D. Revelli Award -in 2009 for Aurora Awakes. 
John served as a Meet-The-Composer/ American Symphony Orchestra League 
"Music Alive!" Composer in Residence with the Greater Twin Cities Youth 
Symphony in 2002-2003, and with the Seattle Youth Symphony Orchestra in 2004-
2005. He was Composer In Residence at the Vail Valley Music Festival in Vail, 
Colorado, in the summer of 2004, and Composer In Residence at the Cabrillo 
Festi al of Contemporary Music in August 2005. He has held college residencies 
at I a State, University of Georgia, Georgia State University, James Madison 
Uni rsity, Kansas State University, University of Kansas, University of Florida, 
University of Alabama, University of Arizona, University of Michigan, Ohio State, 
Michigan State University, Texas Tech, Ball State, University of Oklahoma, Arizona 
,State, Oklahoma State University, University of Washington, University of Southern 
California, University of Texas, and many others. Mr. Mackey served as Music 
Pirector of the Parsons Dance Company from 1999-2003, and he taught at Cal State 
.Long Beach in 2008-2009. 
Jo?n Mackey has the following to say about Sasparilla: Sasparilla is my first "fully-
0flginal" work for wind ensemble. I'd written one other wind piece prior to this 
(Redline Tango), but that was a transcription of an orchestral work. With Sasparilla, 
~e Primary request from the commissioning consortium was to write something 
t new for band,' so I approached the piece with the goal of writing something that 
00k advantage of the wonderful sounds that only a concert band can make. 
8asparilla was a type of liquor served in saloons in the old wes-t. It has since become 
a non-alcoholic root beer-like beverage, and if the listener happens to be under 
the age of 21, I suggest you choose the latter description. Whether it be from bad 
liquor or terribly furlky soda, Sasparilla tells the tale of an Old West saloon, and 
the specific tale seems to vary, depending on the listener. Some hear a pony that 
drinks from a fermented trough and goes on a joyride to Tijuana. Some hear a 
cowboy who can't hold his drink. Some suggest the old west as viewed throug •. 
the eyes of the old Warner Brothers cartoons. 
Regarding the spelling ... Although I would never be one to win a spelling bee, 
I realize that the "correct" spelling is "sarsaparilla,' but there are two other 
slangified spellings- "sarsaparilla" and the one I have chosen, "sasparilla." 
Although only one would win you a spelling bee, "sasparilla" looked best in 
print! 
Boston University College of Fine Arts presents 
School of Music and School of Theatre 
with The Opera Institute 
ROMEO 
ET JULIETTE 
Charles Gounod, composer An opera if) French, wit English 
Jules Barbier and Michel Carre, librettists supertitles bJ' 1/ison Voth 
William Lumpkin, conductor 
Sharon Daniels, stage director 
TICKETS 
$20 General Public 
$15 Students, Seniors, and BU Alumni 
Free ticket with BU 10 
Box OFFICE 
www.BostonTheatreScene.com 
617.933.8600 
APRIL 21-24 
Boston University Theatre, Mainstage 
264 Huntington Avenue, Boston 
BOSTON UNIVERSITY WIND ENSEMBLE 
piccolo Alto Saxophone Euphonium 
Liz Trinidad # Jonathan Amon# " Joshua DeVries@ 
Zantay @" Scott Chamberlin Steven Fulginiti 
Catherine Marino Christopher Haynes 
Flute . Dexter McCoy @ Justin Mitnik 
Dominic Dagostino Matthew Wan # " 
Annie Elmer # Tenor Saxophone 
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Ceylon Mitchell Kristine Gray " John Baylies 
Jessica Nelson Tsuyoshi Honjo # Joshua de Vries" 
Stephanie Stoisits Steven Fulginiti 
Liz Trinidad % Baritone Saxophone Andres Trujillo @ 
Philip Varricchio@ Zachary Schwartz @ # Justin Worley # 
Tsuyoshi Honjo" 
Alto Flute String Bass 
Jessica Nelson# Trumpet Ben Green#" 
Samantha Barnhart 
Oboe David Baroody Piano 
Marizabel Lebron # % Patrick Bergerson Becca Ziesler " 
Nathan Swain @ " Richard Neckermann # 
Kai-Chien Yang Peter Nelson-King Harp 
RyanNoe @ Mason Morton @ 
English Hom Andrew Stetson " 
Lindsay Hollingshead @ Accordion 
French Hom Katherine Matasy 
E-flat Clarinet Jon Anderson " 
Kaitlin Pucci # " Samantha Benson Timpani 
Joshua Blumenthal@ Eric Huber# 
Clarinet Daniel Doyle % Robert O'Brien @ 
DanbyCho @# Molly Flanagan Miles Salemi " 
Blizabeth Garcia Krysta Harmon# 
Anne Moxie Parker Nelson Percussion 
Kaitlin Pucci % Tatiana Stola Jenica Anderson@ 
Thomas Weston " T' Anna Tercero Kirk Etheridge 
Robert Hoveland 
Clarinet Trombone Eric Huber 
Elizabeth Garcia " Daniel Boden Robert O'Brien # 
Thomas Weston @ # Christopher Haynes Michael Roberts " 
Rob~rt Hoveland # Miles Salemi 
Bassoon Justin Mitnik " 
I<aitlin Fry Matthew Wan @ 
Tzu-ILee #% Juan Zuniga @ Principal on Britten 
Jensen Ling # Principal on Heiden 
Rachael Stachowiak @ Bass Trombone % Principal on Bernard 
Courtney Sander @ " Principal on Mackey 
Contrabassoon Matthew Visconti 
Jensen Ling " 
Ensemble Manager 
Justin Worley 
FRIENDS OF THE COLLEGE OF FINE ARTS 
We are grateful to our communihj of alumni, faculty, families, and friends who believe in the importance of sup-
porting gifted students in music, theatre, and the visual arts through their generous contributions. Gifts to the 
College afFine Arts fund important capital initiatives, scholarships, educational outreach, performances, and 
exhibitions, all of which directly benefit the talented young artists of Boston University. 
For more information about how you can join our growing list of supporters, please contact us at 617-353-5544 
or make a donation online at www.bu.edu/cfa/alumnilgiving-back. We would love to welcome you into our 
donor community! 
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The ASCAP Foundation 
Richard Balsam 
Cathy Barbash 
Bette Davis Foundation, Inc. 
Linda Cabot Black 
Bose Foundation, Inc. 
Fred Bronstein 
Richard D. Carmel 
Charitable Remainder Trust 
Judith and Stewart Colton 
Saul and Naomi Cohen 
Frank D'Accone 
Margaret May Damen 
Teresa Del Piero 
Robert K. and Alberta J. Dodson 
William Earle 
Jimmie Jackson 
Chiyomi Kanazawa 
Ellen Kazis-Walker 
Saran Kraichoke 
Richard Lenz 
Beth Marcus 
Marian Morash 
Charla and Larance Morgan 
ThomasMunn 
MiaOberlink 
Richard Ekdahl 
Marie Falabella 
Thomas C. Farrell 
Judith Flynn 
Steven Friedlander 
Michael Goldenberg 
Richard and Susan Grausman 
Lady Mercia M. Harrison 
Phyllis and Robert Hoffman 
Lindsey V. Humes 
Dmitri and Elena Ilyin 
Ann Howard and Larry G. Jones 
Tom F. and Irene Gesiak Kelley 
David Kneuss 
Robert Krivi 
The Reverend Dr. Joan B. Malick 
Rita Mehos 
Andrea Okamura 
F. Taylor Pape 
The Presser Foundation 
Sandra Lee Rowsell 
Kenneth D. Rudnick 
Madeleine Schulman 
Amy Abrich Shemin 
Nina Tassler 
Robert Thobum 
Gael Towey 
The Ushers & Programmers Fund 
in honor of Robert and 
Dorothy Dandridge 
Luo Yan 
Moshen Darius and 
Shu Bing Yaraghi 
$500 to $999 
Apostolos Aliapoulios 
Amy Lynn Barber 
Salvatore Cania, Jr. and Lisa Cania 
Beth Chen 
Terrence and Patricia Connell 
Roger Davidson 
Edna Davis 
Emily Deschanel 
Ann B. Dickson 
Keith Druhl 
Debra Dion Faust 
David Feigenbaum and 
Maureen Meister 
Wilbur and Lorraine Fullbright 
Frank Ginsberg 
Gudjonson Hermannsson 
Richard and Marilyn Hobbs 
Colonel Capers A. Holmes, 
USAF(Ret.) 
Joan Horton 
Bernard Schwartz 
Roberta Steiner 
Mr. and Mrs. Mose W. Stuart III 
Patrick Szymanski and 
Margery Lieber 
Richard Van Deusen 
Ellen Yates 
Linda Neil Yee 
Kalman Zabarsky and 
Kerry Loughman 
•This list reflects donatiotis made between July 1, 2009 and June 30, 2010. For a complete list of all CFA donors visit 
www.bu.edu/cfa!alumnilgiving-back. If your name has been omitted from this list, please contact us so that we can correct our 
records. 
BOSTON UNIVERSITY SCHOOL OF MUSIC 
S'fiUNGS Don Lucas trotnbotJe • 
Steven Ansell viola • Richard Menaul hom 
Edwin Barker double bass• Suzanne Nelsen bassoon 
Basrak viola Craig Nordstrom, clarinet 
nang violin Toby Oft trombone 
Ia Diaz, violiH Elizabeth Ostling flute 
Daniel Dona pedagogy Ken Radnofsky saxophone 
Jules Eskin cello Richard Ranti bassoo11 
Carolyn Davis Fryer double Thomas Rolfs trumpet 
bass Mike Roylance tuba 
Edward Gazouleas viola Matthew Ruggiero 
Raphael Hillyer viola bassoon 
Marc Johnson cello Eric Ruske horn • 
Bayla Keyes violi11 • Robert Sheena 
Michelle LaCourse viola • Englislrhom 
Katie Lansdale violin Ethan Sloane clarinet • 
Benjamin Levy double bass Jason Snider hom 
Lucia Lin violiu • Samuel Solomon 
Malcolm Lowe violin percussimz 
Dana Mazurkevich violi11 James Sommerville ltont 
Yuri Mazurkevich violin • Linda Toole flute • 
lkuko Mizuno violin Lee Vinson percussion 
John Muratore guitar 
George Neikrug cello ++ PIANO 
James Orleans double bass Anthony di Bonaventura • 
Leslie Parnas cello Maria Clodes-Jaguaribe • 
Ann Hobson Pilot harp Gila Goldstein 
Barbara Poeschl-Edrich harp Linda Jiorle-Nagy 
Asa Raykhtsaurn, violilr Michael Lewin 
Michael Reynolds cello • Boaz Sharon • 
Rhonda Rider cello 
'lbdd Seeber double bass COLLABORATIVE PIANO 
loman Totenberg violin ++ Shiela Kibbe • 
Michael Zaretsky viola Robert Merfeld 
Peter Zazofsky violin • 
Jessica Zhou harp ORGAN 
Nancy Graner! 
WOODWINDS, BRASS, and Peter Sykes • 
PERCUSSION 
Laura Ahlbeck oboe VOICE 
Xen Arnis tuba Michelle Alexander • 
Jennifer Bill saxophone Sarah Arneson ,. 
Peter Chapman trumpet Penelope Bitzas • 
Ge lyn Coticone flute Sharon Daniels • 
Dwyer flute James Demler • 
·verson trumpet* Gary Durham 
Jo Ferrillo oboe Phyllis Hoffman • 
Timothy Genis percussion Frank Kelley 
Ian Greitzer clarinet Matthew Larson 
Ronald Haroutounian bassoon Susan Ormont 
John Heiss flute Bonnie Pomfret 
Gregg Henegar bassoon Jerrold Pope • 
Renee Krimsier flute Andrea Southwick 
Gabriel Langfur bass trombone Maria Spacagna 
SCHOOL OF MUSIC PRODUCTION DEPARTMENT 
Michael Culler, Head Recordi11g Engineer 
Oshin B. Gregorian, Mmrager, Opera Institute 
Diane McLean. Stage Manager 
Shane McMahon, Recording Engineer 
Ephraim Eric Roberson, Sc/reduling and Programs Coordinator 
~s Sessa, Librarian 
Martin Snow, Keyboard Tech11ician and Restoration 
}. Casey Soward, Manager of Production and Performmrce 
COLLEGE OF FINE ARTS ADMINISTRATIO N 
Benjamin Juarez, Dean, College of Fine Arts 
Robert K. Dodson, Director, School of Music 
Petosa, Director, School ofTireatre 
Allen, Director, School of Visual Arts 
HISTORICAL MUSIC EDUCATION 
PERFORMANCE Richard Bunbury • 
Aldo Abreu recorder Bernadette Colley 
Sarah Freiberg Ellison Susan Conkling • 
cello Diana Dansereau "' 
Laura Jeppesen Andre de Quadros • 
viola da gamba Jay Dorfman • 
Christopher Krueger Andrew Goodrich • 
Baroque flute Lee Higgins • 
Catherine Liddell/ute Ron Kos• 
Martin Pearlman Warren Levenson 
Baroque ensembles ,. Roger Man tie • 
Robinson Pyle Sandra Nicolucci • 
natural trumpet Evan Sanders 
Marc Schachman 
Baroque oboe CONDUCTING 
Jane Starkman David Hoose • 
Baroque violin, viola Ann Howard Jones • 
Peter Sykes harpsichord • Scott Allen Jarrett 
David Martins 
MUSICOLOGY John Page 
Victor Coelho • 
Steven Cornelius • OPERA INSTITUTE 
Ellen Exner Helena Binder 
Sean Gallagher Judith Chaffee 
Brita Heimarck"' Phyllis Cu rtin ++ 
Ami Heimir lngolfsson Sharon Daniels • 
Evan MacCarthy Melinda Sullivan-Friedman 
Joseph Morgan Frank Kelley 
Thomas Peattie • Angie Jepsen 
Joshua Rifkin • William Lumpkin • 
Edwin Seruoussi Adam Mclean 
Andrew Shenton• Jim Petosa 
Jacquelyn Sholes Betsy Po latin 
Jeremy Yudkin • Christien Polos 
Jeffrey Stevens • 
COMPOSffiON Nathan Troup 
AND THEORY Allison Voth • 
Brett Abigai\a 
Varian Aghababian STAFF PIANISTS 
Martin Amlin • Michelle Beaton 
Deborah Burton • Eve Budnick 
Justin Casinghino Matthew Larson 
Richard Cornell • Phillip Oliver 
Joshua Fineberg • Lorena Tecu 
Samuel Headrick • Noriko Yasuda 
David Kopp• Molly Wood 
Mary Montgomery Koppel 
Rodney Lister • 
KettyNez• Department Chairs 
John Wallace • represented in bold 
Steven Weigl • 
• full-time faculty 
++Emeritus 
SCHOOL OF MUSIC 
Richard Cornell, Associate Director 
Phyllis Hoffman, Director, Applied Studies mrd Performmrce 
SCHOOL OF MUSIC EXECUTIVE COMMITTEE 
Susan Conkling. Music Education 
Richard Cornell, Music Studies 
Phyllis Hoffman, Applied Studies and Performance 
Ann Howard Jones, E11sembles 
BOSTON UNIVERSITY SCHOOL OF MUSIC 
UPCOMING EVENTS AND PERFORMANCES 
Wednesday, April 20, 8:00pm 
April21, 22, and 23, 7:30pm 
Sunday, April24, 2:00pm 
Wednesday, April 27, 8:00pm 
Friday, April29, 8:00pm 
Tuesday, May 3, 8:00pm 
Boston University Baroque Orche~· 
Martin Pearlman, direc.. 
Marsh Chapel 
Mainstage Opera 
Romeo et Juliette 
Music by Charles Gounod 
Libretto by Jules Barbier and Michel Carre 
William Lumpkin, conductor 
Sharon Daniels, stage director 
Allison Voth, supertitles 
Boston University Theatre, Mainstage 
ALEA III: Percussion International 
Samuel Z. Solomon, percussion soloist 
Tsai Performance Center 
Concert of Student Works 
Martin Amlin, director 
Concert Hall 
Boston University Symphony Orchestra 
Featuring winners of the Soloists' Competition 
Tsai Performance Center 
Boston University Theatre, Mainstage, 264 Huntington Avenue 
Marsh Chapel, 735 Commonwealth Avenue 
Tsai Performance Center, 685 Commonwealth Avenue 
Marshall Room and Concert Hall, 855 Commonwealth Avenue 
College of Fine Arts www.bu.edu/cfa 
